CueHa 1: Ynucc n cupeHbl / Scene 1: Odysseus and the Sirens

CueHa BnoxHoBsieHa «Oaucceen» Fomepa: Ynucc npueBsa3aH K MadyTe cBoero kKopabns, B TO
BpEMSA KaK CUpPEeHbl — MoJyoObHaXKEHHbIe >XEHLWMWHbl C XBOCTaMW — MapaT Hah BOJHaMU,
TAHYTCA K HeMy, BocrneBas rnbenbHyto necHb. KoMaHga, C 3akKpbiTbiMK yWwaMun, rpebét ckBo3b
Oypto. BosHbl B3abiMaloTCa, HEOO TPeBOXKHO. YNuUcC Hanps»XEéH, B HEM 6opbba BrevyeHUs u

MY>XeCTBa.

DTa CueHa BOMJIOWAET ApaMy, ABMXKEHMNE U YYBCTBEHHOCTb. CBET NoAyYepKunBaeT hopMbl Ten,
Hanpsi>)XeHne KOMMNOo3UUMKM U CUMBOJINKY WCKYyLleHUs. Bcé nocTtpoeHo B Ayxe PybeHca —

6ap0‘-IHO, HacCblWEeHHO, TeNeCHO N 3KCNpPpeCcCnBHO.

Inspired by Homer’s Odyssey, this Barogue composition shows Odysseus bound to the mast of
his ship, resisting the seductive call of the Sirens — ethereal, sensual figures hovering over the
waves. His crew, with ears blocked, rows desperately through the storm. The sea rages, the sky

churns, and tension dominates the scene.

The painting captures the core of Baroque drama — motion, emotion, and temptation. Strong
light accents the anatomy, swirling forms, and symbolic conflict. It is pure Rubens: grand,

visceral, and mythic.



CueHa 2: fBneHune aHrena B bype / Scene 2: Angel Appears in the Storm

KapTuHa nepenaéT apaMaTUYECKUA MOMEHT: pa3bsApEéHHOe Mope, flogka C AlabMun B
OTYaASAHUU, N HA4 HUMU — HUCXOLAWMNIN aHresn, 03apEHHbIN CBETOM. Ero packnHyTbie KpblJibsa U
XKeCTbl BHywWatoT 6aaroroBenHbln CTpax, B TO BPEMSA KakK MopernsiaBaTenn npocTmpatT pykKu
BBEpPX, NPOCHA O cnaceHunun. BonHbl ApoCTHbI, HE6O 3aTAHYTO, HO B LEHTPE KOMMO3NLUUKN CusaeT

HebeCHbIN CBET, CUMBOJIN3NPYA HageXny n BMeLlaTe/ibCTBO CBbILLE.

KoMno3numsa nocTpoeHa Mo AWAaroHaan, C MOWHOW WUrpon ceBeTa U TeHW. [OBUXKeEHMe,

MYCKYJINCTbIE€ TeNa, CTPaCTb U PENNTNO3HbIN Nad)oC — BCE B Ayxe hlaMaHACcKoro 6apokko.

This dramatic Baroque painting depicts a violent sea storm, with a small boat of desperate men
reaching upward toward a descending angel glowing with divine light. His powerful wings and
open arms convey awe and urgency. The waves crash with fury, clouds swirl above — but at the

center, a radiant beam breaks through, symbolizing hope and divine intervention.

The diagonal composition, expressive anatomy, and emotional intensity reflect the grandeur of

Flemish Baroque painting.



CueHa 3: MonuTBa nop HebecHbIM cBeTOM / Scene 3: Prayer Under Divine Light

Ha kKapTuHe n306pa>kéH MoXXMAom My>X4nMHa B asion ogexkne, CTOAWMA Ha KOJIEHAX B MOMEHT
rnybokoro oyxoBHoro nopoiBa. Ero nnuo obpaiieHo kK Heby, nagoHu crnoxeHbl B monuTee. C
HebeC HUCXoOuT 30/10TON SlyY CBeTa, OCBeLlas ero JIMK 1 colfasas owyuieHne 60>XXecTBEHHOro
npucytcTBuga. Cpeam o0651akoB BUAHbLI NNL@ aHresnoB U XepyBMMOB, Habnwgawowmx 3a

MONALWLNMCA C Bblpa>XeHUNeM y4acCtund mn 6narocTtm.

XKnBOMMChb HacblWeHa TernbiIM1 TOHaMU — OXpa, TEPPAKOTa, 30JI0TO, U MOCTPOEHA MO 3aKOHaM
6apOKKO: pe3kMe KOHTpACTbl CBETa M TEHWU, ApaMaTUYeCKoe OCBELLEHWE, 3MOLIMOHabHOe
BbIpaXKeHMe U MnjacTuka Tesa. KoMnosmumnsa noavyepkuBaeT [OyXOBHOE HanpsiKeHue u CBSA3b

4yeJioBeKa C BbICLLUMM CBETOM.

This Baroque-style painting portrays an elderly man in a red robe, kneeling in a moment of
deep spiritual devotion. His face is lifted toward the heavens, hands clasped in prayer. A golden
beam of divine light descends from above, illuminating his features and filling the scene with
sacred intensity. Among the clouds, cherubic faces and angels gaze down, radiating

compassion and grace.

The work uses warm tones — ochre, terracotta, and gold — with strong chiaroscuro and
expressive gestures, characteristic of the Baroque. The composition evokes spiritual tension

and the intimate connection between man and the divine.






